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neither less nor more by the weight of a hair  His whole
position crumbles
Clearly, then, the caskets, gold, silver and lead, containing
respectively death, folly and infinite love and wealth, musi
be solid and dominating This play is not so silly as many <.
modern critic would have it and many a modern produc
tion makes it
So Venice and Belmont alternate The play works up tc
the climax of the Trial Scene, where the protagonists of th(
two worlds, Portia and Shylock, meet foi the fiist time
Portia descends from Belmont almost as a divine being
her office is, anyway, that of a dea ex machina I would hav<
the court sitting on the high level R, some using the leve
itself for a seat The Duke's chair will be half-way along
Bassamo and Antonio are down R, Shylock moves betweei
up L, L, and C Some spectators can edge in down L anc
Gratiano stand L between them and Shylock, coming for
ward for his big speeches
-Portia enters down R, circles up-stage to the steps, anc
ascends the higher level, standing beside the Duke He
doctor's gown is better neither black nor i ed Her doctoi at
is one of serene Christian wisdom and feminine intuition
She never gained it at Padua Let her therefore wear a
correctly cut doctor-of-laws gown of spotless white a She is
high and central dominating the whole court The lighl
should be intensified on her white gown and golden hau
just showing under her cap as she speaks her Mucy speech
But, as the situation ripens, she descends observe how tlu<
movement uses our levels to capture the essence oi hex
ai rival in Venice to rendei assistance, her descent from the
1   Portia at Belmont is, to Morocco, a *shrmc' and a *morial brcithmg
samt' The arrival of her wooers will stress this suggestion They will face
her on the steps, themselves standing below, as pilgrims before i divine
sanctuary
2   Something suitable must be devised for Nerissa, who erittrs witt
Portia The gown I advocate for PorUa reflects exactly that blend of
reahsm and symbolic meaning which 1 regard as the essential quality of
Shakespearian drama